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Reading Guide 

Late-K Lunacy by Ted Bernard (Petra Books, 2018) 
 

1. Almost from page one, the reader becomes aware that something cataclysmic has 
happened.  Nickleby’s first chapter about the demise of Brights Grove follows.  The 
novel then reverts to 2013 and explains how events at Gilligan University were 
linked to a global-scale progression and how they cascaded outward and far beyond 
Ohio.  Only in the last few pages do we discover how thoroughly had the world come 
unhinged by the mid-2030s.  The tale can thus be seen as tragedy not because of the 
details of deep collapse (which are sketchy) but rather because the reader is aware, 
chapter-by-chapter, of a relentless and inevitable march toward something dark and 
unsettling.  How did this blueprint work for you?  
 

2. One reviewer wrote that LKL is a coming-of-age story of a group of post-carbon 
Millennials.  Do you agree that this is a main theme of the book?  If so, how does the 
author convey this?  If not, what would you offer instead? 
 

3. Most of the story is revealed from Hannah’s point of view.  How did that affect your 
understanding of the plot and the characters closest to Hannah?   In what ways were 
you able to peek into the life of the middle-aged Hannah, the one who ultimately 
wrote the book?   
 

4. From the following, choose two:  Lara, Nick, Astrid, Em, Josė, Adrienne.  What role 
do your characters play?  Why did you choose them?  If you could meet them, what 
more would you ask? What would you tell them? 
 

5. Although one could argue that Jasper Morse is the novel’s antagonist, is there a more 
significant “evil” driving the plot?  If so, what is it and how is it revealed?  If not, 
explain why you believe Morse to be a certifiable villain fully worthy of the role. 
 

6. Read the epigraph (Edward Abbey quote) at the beginning of Chapter 5 on page 121.  
This sets the context for considering the rights and responsibilities of student 
resistors who have decided “to get off the fence.”  How are freedom of speech and 
assembly, the right of petition, and non-violent civil disobedience in dynamic 
tension with “power that corrupts,” with law and order, the rights of others, and the 
authority of the state?  Cite memorable examples of this tension as the students 
learn to be “citizens not subjects”. 
 

7. What are the roles of Rutherford Bosworth “Boss” Hays?  What would the story look 
like without him?  If you have met a character like Hays in your own life, compare 
her or him with Boss. 
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8. In what ways is the amiable wisdom, kindness, and serenity of Stefan Friemanis 
necessary for the evolution of the student characters in the story?  How do Stefan’s 
approach to learning and teaching methods infuse the student characters and the 
ways they experience Late-K times?  How would you describe Stefan’s leadership 
style? 
 

9. Talk about the love triangle in this novel.  It includes a dead woman.  Do you find 
this romantic or maudlin or something else?  What do you make of Kate’s final email 
to Stefan? 
 

10. What brought Katherine and Stefan together?  What conventions and legal barriers 
must they confront and transcend?   What did you think about their transgression of 
the boundary between friendship and intimacy? In light of the #MeToo movement, 
consider Stefan’s obsession with his student (and vice versa). 
 

11. Kate Nickleby is ever-present.  There are scant details of her life and personality in 
the novel, but it is possible to construct a picture of Kate by reading between the 
lines of Over the Cliff’s six chapters.  Try your best to do this with an eye toward 
understanding her inspirational role---like that of a muse in Greek mythology. 
 

12. What events in the book most clearly reveal the relentless march toward the Late-K 
cliff?  How has the Panarchy model imprinted your own perception of the 
circumstances and events in our times? 
 

13. Think about the several ways religion enters the story.  What do you think the 
author was trying to convey about conventional religion’s role and capacity to 
respond to personal, social, and ecologic upheaval?  What can you discern about the 
“religious” (or spiritual) context among the survivors in Gilligan Island? 
 

14. Is Panarchy a metaphor for humanity’s race toward oblivion?  Or is it the way things 
really work?  If it’s the latter, what agency do ordinary and extraordinary 
individuals possess in quelling or forestalling collapse?  Is the question of agency 
resolved in this novel? 
 

15. Why did the citizens of Gilligan Island retrieve the Pan statue? 
 

To provide feedback or request further information, contact Ted Bernard via LinkedIn, 
Facebook, or by emailing ceriba.ted4@gmail.com. 
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